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_Summarz_ The second half of 1965 began ‘with a diminution
- of the lively discussions on cultural periodicals seen earlier
in the year. Toward the end of the year the Party introduced
a more restrictive policy, as seen in the removal of a moderate
Minister of Education and Culture, and the suppression of two
progressive literary periodicals. Within this more somber -
framework, however writers went on creating and critics con-
tinued to be dlsrespectful of the tabus of a stodgy Communist .
officialdom. :

The death on 2 August of the most inportant inter-war Czech
dramatist, Frantisek Langer, brought forth sharp public

criticism from several of his colleagues for his "isolation"

since 1948. Ianger was best known for his dramas on the Czecho:
slovak legions who opposed the Communists in Siberia durlng the\i'
Russian Civil War.

The highlight of the year was perhaps the new play by Vaclav
Havel, The Memcrandum, K performed in- Prague during the summer.
A profound satire on Communist society, this play was the more
~effective for not naming names, but instead transferring the
action tc the sphere of the theater of the absurd. 1In brief,
the play concerned the tribulations of an important bureaucrat
because he had received a memorandum in an- artificial language,
"Ptydepe," translation of which was only authorized for people
who had not recently received a communication in it. In the °
end the official is vindicated, but a new artlflclal language,
"Chorukor" is introduced.

Symptomatic of the growing relativization of Soviet prestige

in Czechoslovakia and other East European countries was a 24
sharp attack on a Soviet Kafka study (by D.V.Zatonskiy) by
therarnl Noviny. This official paper of the Czechoslovak
Writers Union condemned Zatonskiy for his "foggy and strongly
emotional," "over-simplified," and "prejudiced" approach to
Kafka.

The Third Congress of the Associaticn of Czechcslovak Theatrical
and Film Artists toward the end of the year was generally a
nedestrian performance, but several of the varticipants mandged
to malk:z goed points, including one who lambasted the trade

union for exwresalng solidarity with Swiss musicians while at

the same time~ playlng "an extremely dirty role" in the questlon o
of taxatlon of Czech actors. -

1& .
g e s e e gy o S s ey g B o e s i iy
14 L %

‘
]
g
o
3

5
%
£
L3
1.
3



| TR e

A Lull{in the Ferment

. of Czethoslovak literary weeklies in the first half of 1965 (1) abated |
":fQQMBWhgt during the summer mbntha."“ AL o

T 34, Althdugh the May issue of tha press drg&n of the ﬁnion of

" * The often fervent literary diécussions,ﬁhibh were a featurs

”1*31ovak-Writers, Slovenske Pohlady, initiatad a discussion on the occa~-

sion of the 20th anniversary of liberation, the only contributions of
real importance appeared in the first part of this discussion, which
was devoted to an appraisal of the new literature since 1945. This

. 'part dealt with the literature of the years between the liberation and
~ the Communist coup d'état. In its review of the years from 1945 to
1948 ' or 1949 the efforts of young or emerging writers in particular

2 TﬁereLagclaimed‘as progressive. (2) : SRANE oyt s

1 ‘For instance, Milan Hamada pointed out at'the very beginning

Qf_ the 'discussion: ..

85008 ["After 1945, art was almost possessed with a passion for
; accurately describing the essence of reality, for revealing
.. ... concealed connections of things and for finding end examining
“imricvlatent dangers which internally and ‘externally threaten man
nf Jrand society. I believe that it is this ‘period in particular
fas ne st .. which has been greatly neglected'and-insufficiently :
2200 Togtudied  —- to which most attention should be devoted in this
feisidiscussion.  Between 1945 and 1949 various possibilities

(Hite Lﬁ.:hﬁ:were explored and therefore one may claim that the process

of creating artistic values predominated in it. The fifties,

Dos ol iN0 flin contrast to the preceding years, were years in which.all

values collapsed and in which an empty mechanism replaced
“the artistic process." (3) Vi I o

However, this realistic look at litefary-oreation-prior to

‘he Communist coup and shortly afterward, was bound to evoke a.

.. /response in the Party press. The Bratislava Pravda, official organ
of the-Slovak:Party.Central.Committee, dealt with the Slovenske

;Pohlady discussion in a long commentary. :In it Daniel Okali said:. (4)

10i:t1) “See Background Information ' Czechoslovakia, (A.K.): Tdterar

Ul s Scene in Czechoslovakia in the First Quarter of 1955, April ;

v
i 7
lade

402 V11965 and The Situation on the Literary Front in the CSSR, 24

coduly 1965.

. .{2) ‘Slovenske PeMlagy rio.5, Mey 1965. © | ¢

_43) " Ibid,

*f'(4);fpravda, 25 July 65 Dr.Daniel Okali,'literary*critic of the DAV

1 B oy i

Circle, who (like Vilem Novy, J.J. Kolar and:also Zduard Gold-
“--'stucker) is among the Party cultural-activists:who_were nos
broken by imprisonment during the time of the personality cult.
Like Kolar he too Specializes in carrying on the argument with
the young generation. i ‘ ok
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"In this discussion oninions have been voiced which must
produce ideological chaos. I have in mind Milan Hemada s
introductory observations which, in a certain sense, formul-
ate opinions which, in identical or similar shape, appear

in menifestoes and in the creation of some ‘ycung writers.’
And these observations define a state of mind the tendencie%

of which are also clearly discernible in our abstract art
and in the experiments involved in the theater of the

" absurd.

‘“The author started with the premise that the Second World
jar had brought about a dissolution of the homogeneous and

" classical image,df the world -- which aggravated the

spiritual crisis of the world. .B However, a ‘homogeneous and
classical image of the world  did not exist even before the
‘war. From its inception, the class society could provide a
homogeneous image’ only i'm the form of a dialectical unity ;
of contradictions, cf constant tensions and of class war W

. and of clashes, which, as Lenin explained, &also occurred in
‘ the cultural sphere.

"fter the war, Slovak literature regarded revolutionary
activity as its chief purpose and therefore it is not pos-
sible to speak of a crisis in this period. And in this
direct connection with the period'of crisis of the so-called
cult after 1950, one cannot agree with the contention that

s ‘collanse of values, a loss of values in general occurred.

In another part of his commentary Daniel Okali criticized -

,? -Hamada's comparison of the crisis in the sphere of art caused by the

cult with the "inherent crises of capitalism! and he avers that the
agsertion about the liquidation of values is tantamount to making
negativism absclute. ' :

“wFor all practical purposes, this means to deny the revolutic

ary change of our economic, social, cultural, etc. structure

" which was carried out throughout the years of the cult;.

this means to deny the historical revolutionary  process

. ‘which transformed Slovakia from a backward land of itiner-

f_ant peddlers,emigrants and paupers which had been ruined
“and ravished by the war into a modern, economically, sociall)

~ and axlturally highly develoned ccuntry. This means to

ignore the liquidaticn of the exploiting, parasitic clas-
ses and, chiefly to igncre the worker who creates values
for the future and to ignore the inspiring role of Com-

_ munism. Failure to cbserve the era of the cult dialectic-.

Y P SR S R Do B e St . O AP,

ally, means to disregard the fact that, in spite of all "~

. .deformations, (the process of;revplutionary transformation
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of society for the benefit of man continued... and means to
revolution and the decaying morass of bureaucracy in the

. Kafka manner!" (5) : ) e g o
'_f,If:we apply the whole of Okali s époiogiafbf:the Communist

system to the sphere of culture and disregard:thg involved Marxist
jargon, we recognize that the motif of his explanations consists in

__hthg.asgertion_that.thg.ﬂnon#engaged".pogtwgr!literature bore all the

- characteristic marks of the decadent Western literatures -- the mark =

of the feeling that the values of the old order had been destroyed

. 'and the mark qf_moral_instability.._Acgording to Ckali, Hochhuth's
. Denuty also. belongs to this category.  (n the other hand, integral
- socialist literature had always looked ahead, in spite of all dif-"

. Qcil ties.

" The Reaction to 'the Death of National Artist Framt

i

isek'Langer.

~The reaction %o the death on 2 August of the most important

" ‘Czech dramatist in the period between the two wars, Dr. Frantisek
¥ Langer, was surprising in Western publications as well as in the
~ Czechoslovak non-Party press. Criticism of the regime, which had

~“kept this creator of the modern Czech comedy (6) in artistic isola- : i
tion, came both from National Artists (Zdenek Stepanek and Jan Werdich) - }

“and from among writers who had been imprisoned ‘in the fifties for
“political reasons (Michal Mares). For instance, Zdenek Stepanek,

“addressing himself to the cultural politicians{;remarkédfin:Lingg'

" “'Demokracie: -
TGRSR LT ORI Dy 17y 3 Bl ? ot ; R 61T o Joi g TG ] RN Al
‘-;ffff “7fMWe ‘ought to learn to make better use of our cultural _
S NI OO (e a Y gy 1 | Frantisek Langer was'nom;nated*NatiqnaI_Artist in!
“1947." And ever since, clouds and ‘silerice seemed "t6 envelop
him. . Now he has become silent for ever!" (7)"
! - Stepanek alsc enguired of those suvervising- culture whether

they were, aware of how much more Frantisek Langer could have written

(5) Ibid.

< (6) ..The following plays by Frantisek Langer were especially .success-
ful intermaticnally: .The.Peripherym(1925),Conversinn_ntherdxg

Pistora (1929), Camel through the Needlefs.gxgj(1923)i'Grandf
“hotel Nevada (1927), Prisoner No.Seventy Two (I937).

s D5, L saah el UG JHCT] AN LT LDELGLES L 1'% A8
(7) Lidova Demokracie, 9.August 1965.
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,;_Fﬁw;pjevaluate this process in a schematical and one-sided manner.
3 It is a perverted look that only sees the ebbing tide of the
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H,fqr“ué'during the past 20 years.

: - Jan Werich said in the chief press organ of the Union of
" Czechoslovak writers: oy : BV TRV DE .
nLanger had to pay his toll for naving been close to the
-names of T.G.Masaryk and Karel Capek in the history of our
e " culture. This was the reason why his plays were not
S 2“V'performed or printed.!" (8) D2 OB, SEBIGR - OUN

b Bin G g a1y, Michal Mares, whom the West had assumed deceased
';;inraIC?mmpnist prison, said in Lidova Demokracie:

wAfter I had been arrested and sentenced, Langer not only
| ‘" 'wrote to me in prison, he;even visited me and came to my
¥ 19 place of work, to Liben island (9) where I had to unload
building material from railroad cars. He came to visit me
at the time of Stalin’s greatest glory -— he cameé wearing
his general s uniform! He brought me a bottle of brandy
and some pastry his wife had sent me." (10)

_ In order to appreciate fully the significance of the reac-
~tion to Langer s death, some background on his career is necessary..
‘For Communist jdeologists the chief problem of anpraising Langer S

.. literary heritage continues to be his prose and dramas on the Czech

. legions participation in the Russian Civil War -- on the "wrong"
-side. This was the reason for his isolation. In 1916 Langer was
taken »risoner on the Galicien front, and in the spring of 1917 he
. joined the medical corps of the Czechoslovak legicns in Russia and
" goon became chief surgeon of the first regiment. Langer experienced
the whole of the famous Siberian Anabasis. He dederibed this experience
~in profoundly human, as well as political and moral terms in his
. .book of legionnaire short stories, The Iron Wolf. The most prominenﬂu’
. .literary historian of the first republic, Arne Novak, gsaid: (11)

"In this work we see Frantisek Langer as .a man matured -
. through his war experiences and as an epic writer robustly-
~ painting heroic pictures of the legionnaires  deeds in
. Siberia:h .- GRS 5 o R N A G

Tk The legions in Russia, the struggle for libéfaﬁion;and the
" ‘battles of the legicnnaires ageinst the Red Army-absorbed Langer s

1_(8)” Literarni Noviny, 7-August 1955;:~.L?r

(9) A river island on the'outskirts'of'Pfague.f
(10) Lidova Demokracie, 8 August 1965. e S .
(11) Prehledne Dejiny Literatury Ceske (Concise History of Czech .-
a1 Liﬁerature), Clomouc, 1939. ; 23 it
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creative and artistic talent almost throughout his whole life. Te
reached the peak of his creative dramatic mastery i
Patrol, a legicnnaire tragedy set in Siberia, which was first performed
'"“in 1635 and was filmed as a motion picture soon afterwards. This ;

n The Mounted

I great drama was ushered in by Langer's minor legionnaire plays, per-

formed already during the war in Siberia: The Surrender of the 28th

" Regiment, At Dawn, and On the Highway. Subsequently these three

plays were published in one volume entitled The Victors. In 1935,
.. Langer received the State Prize, the highest literary award of the

t

slovak,legicnnaires against overwhelming Bolshevi

. simple: -in the setting of revolutionary fever and

'g home on a troup train has to be protected and

o

. sent out along the railroad track. One of these pa :
down in an isolated hut by more than 150 Communist partisans. One

k

after the other, the men of the patrol are killed.
_ the blandishments of a political commissar. Only one of the eight

symbolical.

Lenger s famous book for young readers,

_g,Masarykffepublic; for The Mounted Patrol. The. action of this stark
ﬁ;tragedy of manly comradeship in the Siberian fighting of the Czecho-

forces is rather
civil anarchy in

‘mebruary 1919, the safe passage of g company of legicnnaires return-
.i!h mounted patrols are
trols is pinned

All of them reject

. men is alive when the patrol is relieved. The.end of the:play is

The Dog of the

Second Company (first published in 1923) was also a legionnaire
 ‘story. At the time of the Masaryk republic, this Yook was among the

. ‘writer Jack London.

3 LLE

.mpst_widely_read. ‘In it, Langer adopted the style of the American

In addition to these works, Langer also wrote. a number of

legionnaire stories and memorial volumes. The_subject'of the legions
7 Probably this will
,remain the only case in the history of Czechoslovak culture in which
e ONe of the major parts of the work of a National Artist is constantly
subject to censorship and eliminated from popular 1ibraries. Although :
passing references were made to the legions in Langer's obituaries, e
~no one dared %o mention The Mounted Patrol, The Victors, OT The Iron

i W tabu fqor all practical purposes in the CSSR.

.. Wolf in any detail. This fact illustrates the limits of the liberaliza- 4

tion process on the cu}tural scene in Czechoslovakia.: It is interest-
_,JTing_tp'note how Langer 8 profile,is-drawn in Czech literary encyclo-

paedias. For instance, in Kunc ‘s Dictionary of Czech Contemporary
Writers, published in 1957 (12) all of Lenger s minor works and

REcT el #3) Umalit 220

e
LY ¢ N

(12) State Pedagogical Publishing House, Prague
. 137 i { \ B j 3

s

puppet plays are listed, but_mhe_mpuntadl?atrol'and_Thé Iron Wolf
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__are conspicuous by their absence. Although The lMounted Patrol is
- listed in the generally excellent Dictionary of Czech Writers, (13)
recently published by the Institute of Czech Literature of the Prague

J. Academy of Sciences, a comment in it says that "in this play Langer

openly appears as a supporter of the government policies founded on
the anti-Soviet orientation of the Czechoslovak legions." -

A New Play by Vaclav Havel

After the September 26 opening of The Garden Party at the
Vienna "Volkstheater," an "absurd realistic play" by Vaclav Havel,
(14) several Austrian theater critics expressed the view that the -
Czech place in the Buropean dramatic forum vacated by the death
of Frantisek Langer has not remained empty for long -~ it has been
occupied by the young Czech vanguard playwright. (15) While 17
West European theaters have played !The Garden Party, the Prague
"Balustrade Theater" during the summer months staged a new absurd

satire by the young dramatist Vaclav Havel, The Memorandum. (16) W

The daring subject of Havel s new play caused a political
“and cultural sti¥. The essence of The Memorandum is an analysis of
thedepersonification of man in the process of social and political
adjustment. A comparison between the two plays, The Garden Party and
The Memorandum, shows that in the latter Havel went beyond the
ideological-thematical limits of the former. '

Although the absurd forms the basis of the plot in The :
liemorandum also, it has been elaborated in a manner designed to present
a realistic view of the socialist world. In spite of. the many hints
which have a local character, the new play could be applied to any
socialist country. By replacing a few key words with other ones
(Communist Party, cadre section, police informers’, etc.) the play
could be presented on the non-absurd stage. This would, however,

' ~'deprive the play of its great effect, and would thus represent a sor

~of re?erse censorship. Theater critic Zdenek Bidlo wrote:

‘"Havel s satire is as cruel in The Memorandum as it was in
The Garden Party. Thé self-denunciation of man —- embodied

in the figure of the director —-- is frightening, as is ‘
the absolute indifference, e.g. of the directqr's'aecretary.“

(13) " Lexicon of Czech Writers, Prague, 1964, "27< . ¢

(14) ‘See Background Information Czechoslovakia: The New Czech
- Dramatic Avant-Garde, 17 February 1965. .

(15) E.g. Kurier, 29 September 1965. e A

(16) First performed 25 July 1965.
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In concluaion Blblo notes:

'Jnu.

?;{{?”Ff“fff,f "Ihe Memorandum is & satirical picture in which the
.. 777 "" nyperbole of the vicious circle of organizational and :

7 "' jdeological somersaults is not an expression of pessimism
' but simply a warning." (17) ;

‘”ﬂfﬁbut won’t replace with the term “"Party line," is an artificial language
_”;callqd "Ptydepe." The action takes place' in'an office, an important
.~ and big office, for it has its own special translatlon pool with
_'schooled Party linguists who are the only one’'s in the office (the

_:Qfﬁidlrector is no exception) who know "Ptydepe." The plot is described
- by literary critic Zdenek Horinek in his article “From Ptydepe to
f ..3horukor.‘ (18) 3 :

. = “/vPhe director of the office, Gross,becomes aware of the
. '~ "existence of the new language only when he receives an
fQJ - .., < official memorandum written in ‘Ptydepe.’ Here starts his

. ' "t Cdyssey in pursuance of a translation of the memorandum.

o 0T T A complicated situation ensues. Translations from ‘Ptydepe’
Y 7 ¥ 7 can be made by the translation pool only after approval has
£ ! been obtained from the ‘Ptydomete’ Kunc, who only issues
- . . . approval to persons (who can prove.. that they) have not

.. .5 recently received any official memorandum in “Ptydepes’
?'rﬂ e j”s*_f.ln view of the fact that Gross had received the memorandum
1

‘. 77"7"4n ‘Ptydepe,  he is unable to obtain the (required) personal

' 7 %r ', cadre document... If we cut this vicious circle short we

“- = ———~——come to this simple conclusion: Gross is unable to ascertain

the contents of the memorandum which he.received for the very

. @ .., ... reason that he received it, or as he himself describes this

6 ~'Lk Jparadoxical situation ‘what is said in this memorandum may
- - _Dbe brought to our knowledge only if we already know it.’

7. This dead end, as well as the suspicion that. the memorandum

-

' 'Balas. The-usual personnel changes follow. Balas goes up
. (is promoted to director) and Gross drops (is demoted from
" the position of director to deputy and later to that of an
. observer).

,”_i:‘“;;i * In the second part of the play, constructed symetrically to
i .. . " +the first part, the situation is reVersed._ ‘Balas, the new
3 ';3. dlrector, recelves a memorandum 1n Ptydepe. He, too, gets

h ¥

(17) Vecern1 i Praha, 28 July 1965. ERTY
.1_” . )-

(18) Host do Domu (Brno), 9 September 1965.

¢

B fdonys The key element of the absurd in the play, which we could --

”*I'may‘be unfavorable to the addressee, is exploited by deputy ‘.

e e
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into the vicious circle of official musts and must nots.
His position becomes shaky. Ptydepe proves to be not much
of a success and what is more, the higher echelons, which .
have never given their express approval to the introduction

R,? of ‘Ptydepe’ and have never made clear their stand in this |
question, have in the new situation taken a negative stand

toward the new language. A definite solution of the whole

_case becomes clear only at the moment when Gross finds out

the contents of the memorandum in which his superiors express

'«;'thelr acknowledgement of his unoompromlslng struggle against

‘Ptydepe. At the moment when ‘Ptydepe . is definitely done

.._f"away with, a delegation of employees deliver  a note of pro-
-~ test against the use of the new language. Balas’  partner

Kubs is sacrificed, and Ptydepe condemned, but otherwise
everything returns to the old order. Gross is director,
Balas -- after the expected self-criticism -- retains the
position of deputy, Kubs returns having masked himself by

.. _a new moustache and a new name (Suba), his job again being
. _to keep a record of compromising statements made by the
_superiors. Only Marle, the secretary, who contributed to
the liquidation of Ptydepe and Gross’ rehabllltatlon, by

her illegal translatlon of the memorandum, is dismissed.
Instead of Ptydepe a new artlflclal language is 1ntroduced,
the Chorukor ‘v (19)

The realism of the absurd . 51tuat10n in The Memorandum is

... expressed by director Gross being commended by his superiors for
.- his "uncompromising fight" against something the existence of which
he has been completely unaware. The non-Communist literary critic,

i ]Jlndrlch Cerny, emphasized in Lidova Demokracie that The Memorandum

. is. flrmly tied to reallty.

.. "No allegorical drama takes place here comparable with the
 disappearance of Hugo Pludka in The Garden Party; every-
. thing we see on the stage could happen in reality. 1In
. The Memorandum Havel invented only one absurd motif, the
. _new language Ptydepe. However, the method by which this
_new means of communication is introduced into the official

use, the way it is accepted by the officials and later the
discovery of its harmfulness and the headlong condemnation
of it, the manner in which its supvorters exculpate them-

gelves and its adversaries are rehabilitated, all this as

well as the final conclusion of the whole story, this clearly
discernible working of the mechan1em oF. oowardlce, is only

“to a very small degree the fruit of the dramatlst 8 abeurd

(19)

Ibid.
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imagination. Havel's play is the most honest satirical text

: _of the present day." (20)

‘What Jindrich Cerny could only delicately indicate in the

-+ introduction to his report, namely that the play had difficulties with,

.....

_ the censors, was aald openly by Andreas Razumovsky in. Frankfurter
Ri Allgemeine.

&

’ i

tth

RogEL

-

"The performance of this play, wrltten more than a year ago,

wu-waa announced a month ago but had to be postponed repeatedly
,due to the fact that permission was not obtained. As soon

: fflqaa it was issued, the opening nlght followed almost 1mmed1at—
s T 2

The time of the play s introduction was very unfavorable —-

n. the middle of the dead holiday s¢ason. The reviews were very

orable

in the whole press —- except that naturally Rude Pravo and

Svoboda (CPCS official daily for the Prague region) ignored'the-play.

tlon daily) Pavel Kohn notes:

3 8 B
{1

In his review in Mlada Fronta (Czechoslovak Youth Federa—

'ff“ Here he (Havel) touched a serious contemporary philosophical
_problem, the problem of science which is turned by dilet-.
_tantes into the very opposite, into a caricature dangerous

'to life. A dirty trick is made good by cheap self—crltlclsm
H_( subjectively it was all well intentioned ), the culprits

.. save themselves by maneuvering with blackmail, what is one
day declared to be a mark ,of progress is condemmed the -
_f;follow1ng day with equal ‘enthusiasm’ and professional

: f10pportun13m, while blame is laid conveniently and anonymously

upon the Bituation which prevailed at that time and was
qualitatively quite different from the one today. Intrigues
and mechanization rule this world in which while some

pPeople can do anything they like, others are-allowed nothing,

_;,the strong tread down the weak, the tough domlnate the decent,
- . nobody is responsible and the system of the vicious 01rcle

prevails. The Memorandum is an important work which is
destined to address audiences outside the frontiers of our
country. The philosophical problems involved are of a much
wider apreal than might be apparent at flrst'alght == in
this we should not let ourselvea be . mzsled by the local
angle." (22) . ) e Todaavo L v

(20)
(21)
(22)

A

Lidova Demokracie, 30 July 1965. ]:ff;j,°f '};ﬁ ftL RS

- Frankfurter Allgemeine Zeitung, 5 Auguat 1965

Mlada Fronta, 31 July 1965
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Pavel Kohn could not say‘thatfThefMemorﬁndﬁh_doea not apply
to the Czechoslovak system alone but also to that of the Soviet Union
and other East Luropean countries.

: In his recent talk at the club of the Austrian Society for
literature in Vienna Vaclav Havel emphasized that he tonsidered
Tonesco as his spiritual father and, perhaps to a still- greater degree,
“ranz Kafka. The resemblance is unmistakable (the anonymity, the

~ impossibility of grasping the iundamental‘principles, the impenetra
Gility of official processes, the backstairs methods of obtaining
information about official files, etc.). 2Zdenek Horinek sees the
‘dividing line between Havel and Kafka in the fact that "Kafka s

. material was his experience with the Austrian bureaucracy whereas

- Havel's play is inspired_py the atmosphere of contemporary official-
d.Oll'l_." (23) . ‘ .‘ | ' ' el i i 8 i & . ;

. hiss et Ane Wil dtry of Edubsticn end Culbbre’. T T 1T LS

One of several negative events on the cultural-political

" scene during the last quarter of 1965 was the sudden removal of the
Minister of Education and Culture Cestmir Cisar from his office and
his replacement by Jiri S. Hajek, previously Czechoslovak ambassador
at the United Nations. (24) During the two years of his tenure, Cisar
tried to enforce in the school sector (especially at the university
level) and in the sphere of literature a number of measures aimed at
liberalization. His adversary was Dr. Pavel Auersperg, former chief .
of Antonin Novotny s office at the CPCS CC and since January 1965 :

" head of the ideological department of the Central Committee. Cisar’ s
 fall is generally attributed %o Auersperg s efforts. Thus Cisar’s
" fall is the result of a duel Dbetween the progressive forces at the
. 'Ministry of Education and Culture and the dogmatic forces in the

. secretariat of the CPCS CC.(25) s

According to Die Welt, Cisar’s removal was not altogether

" 'smooth. Thus for example undergraduates in the eighth term at the

"~ Faculty of Philosophy,_Charles' University in Prague,fsuhmitted a

" petition to the leadership of the CPCS protesting.agaiﬂst Cisar’s

(23) Host do Domu, '~ September 1965.7

(24) - Dr.Jiri S. Hajek was Czechoslovakia’s permanent-delegate to
~ ‘UNC. He was apwointed-Ministerdqf;Education,and-ﬁulture_effecté
ive 11 November 1965. (Radio Prague,fllfNGvembeff1965).
(25) See also explanatioﬁuﬁéid 1dﬂmfﬁéfdiéﬁ@@fiﬁﬁaﬁibﬁ“bf“g&ar
and Knizni Kultura. T N b ,1_'-._:i-.;i":".f.:__';:h..".;-.,_‘_ SRS .
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~removal. (26) Dr. Cisar applied for the post of Ambassador in Paris
¢ but his application was turned down; (27) he wae_ectually poated
. as ambassador to Bucharest. (28) e

B Just what k1nd of influence Haaek will have at the anlstry-'
of Cultury is difficult to say. It seems certain, however,, that it

Will not be as positive and strong as that of Glsar. (29)

Ll e b ke s T e
]
. T

1"-"7%‘:_* T TR e

";The Problem of the Young therg;x Generation —- The Suppr3331on of
_5eTvar and Knizni Kultura : & -

The discussions and polemics on the subject of the monthly

- of the young literary generation, Tvar, culminated at the end of the
- year in its demise. Beginning 1 January 1966 Tvar was to have been
removed from affiliation with and protection by the Czechoslovak Writers§
M:u.on and henceforth administered by the publishing house "Ceskoslo-
P_j vensky Spisovatel," at present headed by Jan Krletek _a man known
l”_ for the rigidity of hls vibews: (30) 40T

“a

(26) D;e WeltL 27 November and 2 December 1965.
(27) Die Welt, 27 November 1965.
(28) “Radio Prague, 29 December 1965.

.(29) Haaek graduated at the PFaculty of Law, and in 1937- 1939 ‘worked

:~at the Ministry of Finance. After the war he worked at the
:h;Trade Union Council in the ideological comrission, in 1948-1949
: 7-he was with the cultural-propaganda section of the CPCS CC, for

‘a short period he was vice-rector of the High School of Polltlcal

and Economic Sciences, and he taught at Charles’ University. In-
@it 121954 he went to the Ministry of Foreign Affairs.  There he was

;_..'5 . rambassador, deputy minister, and in 1962, became the permanent
. - . representative of the CSSR to the United Nations with the rank . -

of ambassador. During his career he has never come in direct
:oicontact. with the problems of culture and art. By his appoint-
. :ment the ideological section of the CPCS CC .evidently hoped to
‘“rregain the influence in the Ministry of Education and Culture
" which it lost under Cisar’ s administration.

;'if(3QI*;nIn view of the crystallization of the periodical Tvar it must

_be definitely considered to be essentially a specialized period-
~ical appealing to a limited group of readers. Therefore the
Central Committee of the Czechoslovak Writers ‘Union has agreed
~to transfer it from the structure of the Union press and to
publish it from 1 January 1966 through the publishing house

Ceekoalovenaky Spleovatel e (Excerpte from the de01elon of .
“the Central Committee of the Czechoslovak Writers’ Union,
Literarni Noviny, 4 December 1965).
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-.of the CPCS CC, Nova Mysl, Frantisek Havlicek.was much sharper than

‘““ideological side of Tvar, and of the young dramatist, V.Havel, a

-_beh81r rehabllltatlon. "We have a. feellng" sald Havel “ as.if|the

I‘\:(32) See dlacu331on on Havel earller 1n thls Uaper. {n;1 ' ;.

BT Y s

: From the Party point of view, the problem of the young
literary generation in Czechoslovakia is a chronic one. This prob-
lem has frequently been attacked by administrative measures of the
CPCS CC. Other examples are the 1958 confiscation of the first. print-
'ing of Josef Skvorecky s novel Zbabelci (The Cowards) and the prohi-
'bition of the mouthpiece of the young literary generation, the
periodical Kveten in 1959. The situation of the young literary
group which had gathered around Tvar is today as open to question
.as was in 1959 that of the young writers who had gathered around
Kveten. The attacks on the young writers who had. been expressing
their views in the pages of Tvar, and which ledltd‘the”periodical's
_suppression, may be divided'in three categories.

. First, the Party accused them of an anti-Marxist at‘tltude.
_Ivan Skala formulated it 1n Rude Pravo as follows:
1

"Tvar presents very busily all kinds' of views and conceptigs
which are antagonistic to Marxism. A young critic places !
beyond the limits of art the concepts of partisanship and
engagement because  their very use in a svhere alien to
them is the cause of their being only pseudo-problematical.
This conclusion has its source.logically, ‘in the author s
notion that art is something that exceeds the  schemes of
ideological systems' -- certainly a very partial truth --

. and that 1ife is the personal affair of every individual,
a truth certainly even more partial. The critics have donevf-"
their best in this periodical to contribute to the efforts
aimed at turning into ruin'all that the 5001allst art has. '
so far created a5 9

The chief editor of the theoretical and-.pnolitical monthly

Ivan Skala' in his criticism of the young literary generation, of the

. member of the .editorial board of Tvar. He used as an excuse the

" censored and unpublished address by Vaclav Havel, which had been given
ttivat the plenary meeting of the Central Committee of the Czechoslovak
. driters” Union.on 9 June 1965. (32) Havel had emphasized that it

. Wwas generally known that the best postwar literary periodicals were
Krltlcky Mesicnik and Listy pro Umeni a Fllosofll_(33) and demanded

S S £5767 08 BUARE W i il

'(3;) “Rude Pravo, /5 and 6 Ootober 1965

.(33) ‘Both- perlodlcals were prohlblted after February 1948

[ -
N oY r\.!. 4. e
Tacmen o} WAL SRES)
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~people who were responsible for these periodicals-weré guilty cof hav-
ing known certain things before the others. Of the collaborators of
_these periodicals only those have all the rights and command atten-
~tion who have retreated from their former views. - Those, who- have done
nothing worse than to stick to their opinions, despite the adversity
_of the time,. have lost these rights..." 7 ¢ R e vy

i . In his long polemic Havlicek referred to international anti-
. Communism and quoted a number of dogmatists (e.g. Gustav Bares) trying
to prove that the attitude of Vaclav Cerny and "others like him" has
not. changed and that Kriticky Mesicnik and Listy played a negative

- role in the process of building socialism. .. . ; . ooeodg oo

“Dhe critical spirit is an attribute of Marxist socialism,

' :ﬁ} .. especially tcday when the way must be cleared for progres-
... a..sive tendencies in the struggle against non-socialist
g deformations. However,. he 'who has no interest.in the -

..., : defense of the revolution but in the restoration of the »re-
. jv .socialist order, clings like a parasite to the living pro-
_io4 - cess of recognition, %o the critical stand toward reality,
.+ ri- 'especially where criticism of socialism is concerned.
. Ui,.The fight against dogmatic prejudices, for the true under-
standing of reality, is enormously complicated not only due
1o the nature of the task, but also because the fight for a
5 1:. creajive Marxist’ approach and the nurity of Communist
~i1  pdife is carried on today under a heavy attack by imperial-
ist propaganda and under conditions of the new refined &
forms of ideological diversion now used by anti-Communism. --
*In the fight against socialist democratism, against the
"' nopular character of the state, Kriticky Mesicnik misused
_ '“the widespread prejudices about lMasaryk and Eenes and,
LU UU9YE making use of their names and authority, argued against’
f:jivﬁlr*f?_aocialiam and the Communist Party. .
o '"yavel “s demand to rehabilitate Kriticky Mesicnik amounts
_ ”fff?to the wish to achieve a political rehabilitaticn and to
- UMY jugtify,. even in the present situaticn, the bourgeois
L 1% 11iperal course of fight against socialism. Does Havel
‘actually want such a rehabilitation?  This is how the
question must be posed in order to clarify Havel ‘s actual °
aim" (35)

e

R agw R T MBS 25

; Second, the editorial circle of Tvar was officially
criticized as artistically weak and colorless. - -Howevery-this judgement,

CaNR T s madaed. coommdd YD

(34) Nova Mysl, December 1965
(35) 1Ibid. et
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/' in view of the "artistic strength" and "color" of Party approved culture,
requires no comment. Such accusations against’' Tvar are encountered

““in articles by Jiri Sotola, e.g. in his polemic. "An Exchange of Views

‘in General" (36) or in Jiri Hajek’'s article "Tired of Skenticism." (37;
Third, Tvar was blamed for "Catholic trends and spiritualism."

Cne of the reascns for this charge was the fact that Tvar printed

several excervts from the literary heritage of imprisoned or persecuted

authors (e.g. Zahradnicek, Durych), some articles devoted t0 medita-

ticn on the writings of Czechoslovak and foreign Christian thinkers

(Josef Florian, Romano Guardini), etc. These ‘attacks on the
- "Cathclicism" of Tvar may be encountered in Sotola s polemics and in
- the articles by Jiri Hajek. -(38) :

Jaromir lang summarized all the attacks against the ‘ g
ideological line of Tvar in his article in the ‘daily Prace entitled
"Heidegger and Jaspers, the spirit of existentialism and mysticism, |
on the Gingsberg fashion, on the literature of the naked man." Accord -E
ing to Lang the editors of Tvar used all this to replace "the values '
~of the revolutionary and battle heritage which, years ago, hel»ed us r

to achieve political and cultural vicvory. In spite of all the whims. g
- of history and the semi-literacy and deafness of some individuals we i

f - shall never give up the fruits of this victory. (39) : i

After all these frontal attacks nothing else but the ban of
*‘the monthly by an administrative order could be expected. The formula- j
tion oflthe ban puts the whole blame on Tvar of course. 7

o

et "The editorial circle of Tvar has rejected the demand regard-
-ty o me ing the cemposition of the new editorial board made by the
e o ideclogica. section of the CPCS CC in the jurisdiction cf-
; ‘ ,f;hwwhich it is te a.prove the editorial bogrd of every cultural
i periodical. The presidium of the Czechoslovak Writers” Union
was left with no other choice but to state that, in spite o
. «..the efforts made by the Central Committee of the Czechoslovak
jﬁﬁ‘Wripers"Union to keep Tvar going, the differences assumed
. such pronortions that the chief editor,. dJ. Nedved, refused
~ . «in his own name and on behalf of the editorial circle to
. accept the conditions. As a result. of this the monthly Tvar
ceased to be published effective 1 January 1966." (40) .

i sl o ST oty o

TN PETTE 5

There can be no doubt that this step was well considered

(36) | Literarni Noviny, . 4 September 1965. . .1 .

(PP PG, 5o pEibe i oo et xci e M
(38) m. I (EBAS b Lo B L ;I-_ | .I ;
(39) Prace, 17 October 1965. A “”fli-f";f'**" |

(40) Literarni Noviny, 1 January 1966.
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at the ideological -section of the CPCS CC for in the same issue of
Literarni Noviny is was announced that from 1 May .1966. a new literary
periodical of the young generation will be published. The announce-
ment said further that J. Lopatka, V. Havel, and J. Benes had left

the Commission for Young Literature which approved the editorial board’
- of the new periodical. Under the title "A Polemic" . there appeared

- an "obituary" for Tvar, written by Jan Trefulka, a writer from Brno,
-+ Wwho once before championed the cause of the young authors gathered

. -around Tvar. ¢ i

oo "Tvar is singing its swan song. (I do not wish to, and

inooon-cannot, go into details at this time.)  For some peonle

Seponc o this means that their goal has been reached. I do not

o lrintend to defend the peonle at Tvar.... I believe, however,
that this move is politically very questicnable for there

E h.ﬁ*n;-;g,n.are once again views which have remained unexpressed and

which, therefore, have not been able to demonstrate their
- own shortsightedness and delusion, not to mention justifica-

tion... there are once again people with a halo of capability

. Who have not been allowed to use it, etc. Thus, this
ir- ‘abnormality (not immorality, as erroneously printed in
fnoliterarni Noviny), in the cultural svhere still continues
#orriin this sense. I am writing this as a man with a ‘good memory
~ Who remembers well similar arguments used against Halas, °
Holan, Seifert, KXundera, Florian; 'a man who has gone
- through all sorts of things himself." (41)

) {c) 4 1 Simultaneoualy’with Tvar, another significant'monthiy,
. Knizni Kultura, (42) was prohibited. The announcement of the dis~

continuation was made in a few lines at the back page of the December

~issue of the monthly: R S : % E S o] '

. 51 A (1§ S ; 4 u

i "With this 12th issue this monthly ceases its publication.

+ If it is replaced by another periodical of this type our
readers will be notified. Do not therefore renew your sub-
scriptions for the next year." PR :

. Knizni Kultura under Josef Grohman was a veriodical of a
high literary standard. It printed, among-other things, an article
by the persecuted (and for many years imprisoned) noet, Joséf Palivec,
entitled "In the Footsteps of.Literary;GulturecinrRomanshwspeaking
Switzerland." (43) The end of this periodical is also the work of the

: i LD ORrsetavpanindd e i Ny
(41) Ibid.; J.Trefulka is secretary of the Brno section of the

- “Czechoslovak Writers SEBOR . el Qe fire L O e e e
{42) | The publisher was the Czechoslovak Center of Literary Culture,
~ Orbis, Praha. ORE yadmenell Vi iamayn :
(43) Knizni Kultura, April 1965.
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fsdeological section of the CPCS CC, more accurately it is fhe result
of the conflict between Auersperg and Grohman. (44) '

Franz Kafka —-- Prague Versus Moscow

When the international conference devoted to the work of
Franz Kafka, a native of Prague, took place in Liblice on 27 and 28
May 1963 it was not attended by any Soviet scholars, in spite of the
fact that, with the exception of Fischer, Schumacher, and Garaudy,
it was a conference of "socialist" countries. In the Soviet Union
Kafka was considered to be a secondary literary figure whose work
‘plays into the hands of the bourgeoisie. Kafka was first published
in the Soviet Union, in translation, in the January 1964 issue of

Inostrannaya Literatura. At the same time, the first Kafka monography

" was published in the USSR in the Russian language, D.V. Zatonskiy s

 Franz Kafka and the Problems of Modernism. zatonskiy s work is fundament-.
" ally different from the new Kafka criticism in the West as well as

" in Prague, Warsaw, OT Belgrade, for it sticks to the cld dogmatist
.~ ideological formulae.

The Czechoslovak reaction to this Soviet study is symptomatic
of a growing tendency in Czechoslovakia, and in other East Eurcpean
countries, to form independent judgements, sometimes critical of
. things Soviet. (45) The official paper of the Czechoslovak Writers.
Union wrote: : ' Lo

nzatonskiy did not arrive at his conclusions as a result
of the analysis cf the available material; he fixed them
in advance and therefore his analysis had to arrive at.

- these conclusions. le operates with ideas the essence of
which is very foggy and strongly emotional which reduces
their scientific value. TLet us take the unfortunate term
‘modernism’ which is, in his words, jdeologically and

‘aesthetically bourgeois and thus should be condemned. W -

gatonskiy does not define “modernism” but places Kafka

a _priori among ‘the modernists and thus among the decadent
bourgeois figures... Similarly problematic is the reverse
evolution which Zatonskiy finds in Kafka s work. What -

(44) ° Grohman, second deputy to the Minister of Culture; during
.~ “the Cisar era he was in charge of the literary section of
. the Ministry. In Knizni Kultura he was chairman cf the

editcrial board. : R S e et

(45) See Backgrcund Information Czechoslovakiaj Czechoslovak—

' Soviet Relations -- Have They Changed? Part III, Culture,
6 December 1965; and The New Look 'in Czechoslovak Radie Pro- -+
‘grams, 17 December 1965. : RN e & B A
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does he actually mean? Although history knows quite a few
cases of wavering or actually regressive development of

-l o
A AL WS

“'77% the artist’s creative ability, ‘the establishment of a regres—

7 “sive sequence of Kafka's novels America, The Trial, and The

.....

4 182U defy every aesthetic viewpoint. Also from the ideological
=8L08 9LIBMBoint of view all  three novels may be interpreted so dif-
“7To9% “ferently (even in the Marxist sense) that Zatonskiy ‘s

7 «"Shiprarchy may be considered purely personal and an unproven
77e8 (Phopinion of the author. It is similar with the concept of

448 98 Y penlism. Zatonskiy uses this term, without clarification

©1 ©7 V(except forja doubtful marginal note that to & realistic

artist the &riterion of truth is the external reality), as
- @ yardstick.for Kafka so as to bresent him as an enemy, an

. ., Batipode of realism. The comparison of Kafka’'s method with

Y “19% the method of the naturalistic novel (e.g. Flaubert) has a
Lt .’f*““‘*certain Justification. But this cannot lead straight to a
_“-"”Iﬁffrconclusion-of Kafka's anti-realism. Zatonskiy is the victim
bR W e over-simplified and inconclusive judgements (for example,

WAETA saying that évery vanguard movement has so far, sooner or

% "% later, been adopted by the bourgeoisie), he creates antinomies -

“* " (on the one hand Kafka was a socialist, on the other an
irrationalist and mystic; on the cne hand he exposed the
_ _bourgeoia}e and on the other he was an adversary of realism,
'f"'I'Btc-); We agree that Kafka cannot be copied, but we do not
- VST ggpee thaﬁ nothing can be learned from him by contemporary

~""'at least in socialist Czechoslovakia , nroves however that
*f"“?ﬂﬁour contemporary art, and especially literature and films,
have to thank Kafka for valuable and fruitful stimuli.

Zatonak}
which hﬁge been in principle 1ong”p#erbome‘in Marxist

~_ S ESDR "nesearcﬁ on Kafka's work." (46)

: P47 { uale ' 3 £t - B
G : By thié' olemic, as well as by the course adopted at. this
" year s internatitfal conference on German literature in Prague, (47)
Czech Germanists taughgha lesson on the Marxist interpretation of
modern literature to S%?iet Germanists. : -

“The Third Congress of.the Association of Czechoslovak Theatrical
T%f'?i == —= - ———— e

: %

and Filg Az_'tista _ ”3
i : J:?I" . :.'... ' v i ; - A . )
~~+  The thigad c.,gggss of Czechoslovak theatrical and film
artists (Novembery9, :.Dé¥ember 1) had been awaited-in Czechoslovakia

Liig i 1L AHE T

k 1‘ﬂbvember_1§65;T .'f"T e BV 2%
émber 1965; Aufbau uhd'Friédeﬁ;"Prigue,.”
ass 4 Decambe: 1965. : -

(46) Literarni Novin :
(47) Rude Pravolf 234
20 Novembe® 196

(9P00lT Castle  is possible only if criteria are used which absolutely

»

i ‘ artists. /It is possible to pess a decree that Kafka's influence
e s contemporary socialist art is undesirable. The practice,

8 book loses in value due to the a priori prejudices

e T I W .~ e s e e et
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and abroad with great interest. Much has changed in Czéchoslovak
theatrical and film art since the second congress of the Association
was held in Prague lMarch 30 = 1 A»nril 1961) Czechoslovak cinemato- R
gravhy is today a European event and the Czech vanguard theater (48) b
has attracted attention in foreign countries for over a year. Accord- I
ing to the published materials there was, however, no dramatic clash
between the progressive forces of the Association and the dogmatists
in the CPCS CC. The young dramatists (Havel, Uhde, Mahler, Topol and %
. Klima) who, through the medium of the ngbsurd theater" (49) have -
criticized existing political reality either did not talk at all at b
the congress or their speeches were censored. Judging by ‘the published b
materials, the third congress was & working one. '

v ' 1

The main point 'of the program was the division of the
~ Association into two independent associations, the Association of
. Czechoslovak Theatrical Artists and the Associaticn of Czechoslovak
Film and Television Artists. The congress took place in the Inter- &
national Hotel in Prague. 0.Krejca, M. Gregor, R.Lukavsky, J.Vostryhe
and Dr.E.Kolar were elected to the leadership. National Artist Martin f
Fric, director of the Barandov studios, was elected chairman of the - - !
new Association of CS Film and Television Artists. The leading ¢
article of Theater and Film News (50) said: 4

"The waning authority of the Association .nd the lack of
. interest of many artists in its work.was discussed at the
. congress. Many of these justly criticized deficiencies
have been caused by inadequate respect for the work of the
Association on “the part of the higher authorities; often
the suggestions made by the Association were rejected or,
‘accepted only in part and in a distorted form."

s The political speech to the congress was 'given by the head
of the Party and government delegation Jiri Hendrych, secretary of
the CPCS CC. (51) He expressed dissatisfaction with the weak -
jdeological attitude on the part of many dramatic artists. Although
~he did not mention any names, he clearly meant the artists responsible
for the "absurd theater." ' ; ik

"I particularly have in mind the weak attitude of some G
peonle toward bourgeois ideology, toward hostile class views :

(48) The palustrade Theater, Theater Pravan, Vecerni Drnq,aEtc;T

(49) See Background Information Czechoslovakia: The New Czech
 Dramatic Avant-Garde, 17 February 1965. ~: A ) 53

(50) Theater end Pilm News, 8 and 15 December 1965.° " = =

(51) Rude Pravo, 1 DecémbEfr19§5- SRR e o i

(=i
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s o 8nd attitudes. This is expressed in various forms, for

“ptimes presented without due discrimination in this country,

_works which attempt to suggest to the spectator the feel-

“ing of human helplessness, to depict 1ife and all humen :

- endeavor as nonsensical, to create a psychosis of skepticism
and to convince the spectator that ‘life is beysnd the

. powers of man.  And what more, there are some. neople who
inculcate such views on the public in their own works.

"We believe that our art has an extraordinarily important

_.ntask to fulfill in the course of the coming stage of

';fdevelopment_inﬂthé strengthening of socialist social rela-
- tions, the principles of the socialist style of life, and
~ cultivation of the socialist man." (52) =

4o Of the many congress speeches published in Theater and Film
- News many concerned practical points (such as the poor salaries of

~_ actors and theater staff in the provinces, the poor state of theater

1, ;buildings,_etc.), but only few dealt with the political and aesthetic
., 8ide of the theater. TP sy Lol Sk :

3 ’;;;,Following is an excerpt from.the.speech by the dramatist
Frantisek Pavlicek:(53) d

' :",b"The cultural-political atmosvhere of recent years has

.4+ ‘r. .permitted us a more regular encounter with foreign dramatic

2on7i.works and it appears that the drama and theater in this
as'ﬁicountry have adapted many an impulse in a truly creative

12y umanner. ‘We have realized that the artistic description of
the world cannot be made with the use of only two colors.
R nt}We make use of the works of authors who' pose pressing

'-‘ij questions both to individuals and to society as a whole.

i We have realized that the works of the Communist Brecht
i/ tniny 8nd also those of Lurremmatt, Miller, Beckett, Frisch,

- . Sartre, and others are our property as well, that they help

/., ,us too in our search for the answer to new problems, more
-« complicated and difficult than ever before," *

A ARl C following excerptais from.fﬁe épéech.@%}Premysl_Koci;
member of the opera ensemble of the Natiopal_mheate;h;n Prague:

" Criticism. Has anyone ever found out to whom the critic
is responsible, apart from his own more or lepsiclpar:

‘(52') Ibid. i i cBrd] ki9 250
(53) Theater and Film News, 8 and 15 December 1965.

instance by the manner in which works from the West are some-
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conscience? To the chief editor? In the daily press the
latter has no special knowledge of culture and, in the best
of cases, he will apologize to you for any rudeness or
untruth published about your work in his paper. There is
‘no appeal and slander1ng and discrediting. of artists is a '
daily occurrence from one end of the country to the other."(54

OtaIOfﬁést;‘director of Prague Town Theaters, said:

"I have heard, very often recently, responsible officials

" of the highest Party and government vlaces say "You Prague

“theater people must admit that the National Theater should

and must have a Eriviléged position, justified by its func-
tion and nature. I want to emphasize that I do not agree
with this formulation. As a matter of fact I do agree that

~ the National Theater should have a privileged position if

it earns it. It has a number of advantages compared with

" the other Prague theaters, economic, technical and organiza-

' tional, which, in my ‘view, it should have; however, to

have a truly privileged and leading position requires much
more than a mere principle! The privileged position must .
be a consequence of the artistic success achieved. Any
other reason for occupying such a position would be as
foolish as the belief which was current at one time that

"a Communist should have a privileged position only because

he holds a Party card. A Communist could have a privileged
position if by his qualities, hiw work morale, all that he

~does, he is ahead of everybody else, if he outdoes every-

body by 150 per cent! The same should be true of the’

privileged position of the National Theater." (55)

Darek Vostrel, artistic director of the "Rokoko Theatef," emphasized:

" I wanted to talk about the unions, how the unions are

-
to win the confidence of their members about which they talk
so often at every opportunity, when they have played in

';my view an extremely dirty role in the question of taxation

of Czech actors —- at a time when they were expressing their
solidarity with the striking Swiss musicians. I believe.

that this is a serious weakness, and that there remains only
the last word of the original title, the Revolutxonary

Trade Unior liovement."
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(54)
(55)

Ibid.
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In conclusion there is an excerpt from the contribution

. .made to the discussion by Jarmila Cmiralova, an: actress on the staff

of the Victorious February Theater in Hradec Kralove, devoted to the
:_materzal problems of provincial actors. . - .. - ey

: "The starting salary of a graduate of the Academy of Arts
‘iviinote-is 900 Kes gross. The husband, a talented producer at a
- .puppet theater, receives 1,100 Kcs monthly gross salary.

L @LVUIEY They have a two--year old baby. It is proved by statistics

that a ciild costs the parents 600 Kes monthly; add another

200 paid to the daily baby sitter and all that is left for

the two talented artists to cover all their needs is 500 Kes

monthly each. They don’'t yet have their own apartment and
live in a small room which is divided from the theater <]
office by a plywood partition." (56)

The speeches made in the dlecu551on by the members of the
newly formed Association of Czechoslovak Film and Television Artists
were quite understandably devoted mainly to organizational matters
of the new association (FITES). It is headed almost exclusively by

creative artists, in the first place by National Artist M.Frice, the °

producers Kadar, Kloe, Josef Skvorecky, and the National Artlst Jiri
Trnka. (57)

Conclusion_ "

2 As 1965 drew to a close, the Party undertook a series of

moves (removal of Cisar, suppression of Tvar and Knizni Kultura, etc.

which presented a rather somber picture of the prospects for Czecho-
slovak literature in ‘the immediate future. (58) At the same time,

however, Czechoslovak Writers and such lively periodicals as Literarni.

Foviny and Kulturny Zivot not only showed no signs of being
tlmldated, but rather continued their outspokenness and quest for
a literature respon51ble to truth and artistic beauty. Whatever the
motivation of the Party s intensification of restrictions -- one
more veriodic -effort to stem revisionism, a desire to bring writers
under closer control in the period leading up to the next Party Con-
gress in May, or an increased concern with intellectuals in a =eriod
when the Party was preparing to grant more independence to techno-
crats —- it appeared doubtful that any new "freeze" would take on

the provortions of the major repression of 1958-1959. Not only should.

Lbb) Ibid.
(57) Ibid.

(58) See Background Information Czechoslovakia. Czechoslovak
Regime Bent on Defining Limits of Cultural Freedom, (Hajek
and Niznansky), 15 January 1966.
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